Yoro/e/V ol gl all acs b s sall Callil ) 5
udilﬂj‘

) all dac s A (o o yusal) (a yall 8 DS 5 pad ] R sl il (IS4,
acd (A S gall Calldll g0 (e (RSl AilSEa g 6 guda Ay Canldl) as SUAL a5l
Cadlal) G A83all e ¢ gaall Unlisa pualeall 3l jall & pusall & sl jall g1 puall
Pl A3 e g kil jUY) e s ¢ el pall £ yuall 5 i sall

Huse\m\@gsﬁ};@M\@ﬂ\@@uﬂ\qﬁm\aupjﬂgs .

JEal aal e o guall Taslisi g g0 callall 2 usall 8 ol all ) yuall JISET o

(o8 s sall AR A )5 ) il 98 5 1 pesal) m pall (8 (s sall A3
@A) s el (s jdll (sl

il of L ity Al s daill Y il e (g dile Jeas Loy ailie Jidahy o8 o
i A gyl m gl Kbl ol &l ppegaa il (i 3 gyl
gl mall delial g alais 8 sl lae o jall 8 duSlaiall g de Slitall cula) )20 il 4 5 g8l
o Gasdill  dndlal) cllyy Saad s JEY 58 58l e il 5 Calal gall 5 jeliiall aca g el all

aladll el s el (e

Abstract

Given carried Music Composition of the importance and place in the play
where he became takes a new form is consistent with the elements of the
show, and its support is the real elements being has the capacity aesthetic,
technical support and support elements of dramatic structure, especially
the conflict, and the importance of activating and Ibrazabaa drama in the
theater order to achieve the gravity and the thrill of the researcher has
sought to engage in these two areas revealed through which the real role
of composing music as a unit and an integrated technical support for the
dramatic conflict in the contemporary Iraqi theater, so it contains a search
on the four seasons were as follows:

The first chapter of the methodological framework to ensure (the research
problem and the importance of the goal and the limits of search).

Chapter II the theoretical framework and includes three Detectives,
namely:

First topic (the elements and the elements of musical composition in the
play) was an evaluation study of the elements of musical composition
(the rhythm. Melody. Figure) and employ them in the play.

The second topic included (forms of dramatic conflict in the world stage),
a process to sort and show the forms of conflict in schools and currents of
the play.

Third part included (relationship supply musical theater), a historical
account about the relationship of music in the theater.
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