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Abstract

This M.A. thesis falls into four chapters. Chapter One includes the
statement of the problem, the significance of this study and the need for
it. Then it turns to show the objectives of the whole research work and its
limitations. This introductory chapter also includes definitions of terms.
It ends with a group of procedural terms and their relevant
explanation.Chapter Two is the framework and theoretical background. It
sheds some light on the evolution of experimentation in terms of both
philosophy and art. This chapter is automatically concerned with a
review of literature. That is why a number of studies are displayed
briefly. Among these studies are Eassa(2007 ), Al-Jubouri ( 2005),Al-
Zoobaydi(2005 )and Majid (2002 ). Chapter Three is on the procedures.
It indicates that the present study is an example of the descriptive
approach. The population is a the pottery sculpture works carried out
done in the period (1976-2003) by contemporary Iraqi potters. The
sample consists of 24 sculpture works that have been achieved by eight
subjects each of whom is represented by three selected works. The tool of
data collection has taken theform of observation. The samples covered by
the present research worker have been analysed to get some results
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which can be summed up as follows: The contemporary Iraqi artist has
developed his own vision of his own environment which is repeatedly
depicted creatively. The mass has been clear-cut in the hand and vision of
the imaginative potter or ceramicist. That is why one may frequently
finds out that some forms stems from others of some relevance. On
certain occasions two or more of the potters in question have similar
visions and representation whether by accident or on purpose. Originality
and creativity are features that can usually be identified in the sample of
this experimental work. The contemporary Iraqi potter or ceramicist has
enjoyed a great variety of capabilities and potentialities whether his
achievement is manual, technical or a mixture of both.
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